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Basic Melody – Single String

Sharon Gilchrist’s Melodic Embellishment
Session Two
“Angeline the Baker”
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Sustain Embellishment Techniques
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Drone
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Separating Two Strings
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Rhythm Embellishment Techniques
Basic Melody
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Quarter Notes
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Eighth Notes
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Shuffle Bow
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Low Octave Version with Old-Time Fiddle Effect – Gritty!
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Changing Octaves Embellishment Techniques
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Higher Octave Version with Drones and Separating Strings Mandolin Effect — Pretty!
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First B is sparse. For the 2nd B, add more drones and other embellishments.
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